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A day trip to Brighton 
now been transformed into a 

stunning showcase home. This 

has included converting what 

was once a laundry room and 

coal hole, later Rattiganôs wine 

cellar and then a simple home 

movie room when owned by 

Roger and Annie Hancock.  It 

has since been upgraded to a  

luxurious art deco cinema room 

complete with cocktail bar.  The 
basement also has two art nou-
veau style bedrooms and an 
amazing up-market 50s-style 

kitchen.   

     Several rooms have been kept 

in a similar state to when Ratti-

gan used them, such as the     

dining/living room area at the 

entrance to the house and the 

study upstairs.  The most notable 

feature as you enter is the wooden spiral staircase, 

which was sourced from a reclamation yard in     

London. It makes a splendidly theatrical statement, 

but it looks incongruous amid the more delicate    

Regency architectural ýttings, and the simple back-

stairs only a few yards away.  Rattiganôs partner    

Michael Franklin was responsible for this and other 

alterations, made while Rattigan was abroad, after 

Rattigan had asked Franklin to redesign the house.  It 

was probably Franklin who inþuenced him to buy 

the house, and Rattigan only occupied it part-time.  

It is said that when Vivien Leigh saw the alterations, 

and particularly the staircase, she was horriýed to 

learn it had replaced an original       Cont. on p 5ê 
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On 7 November, about a dozen TRS 

members were treated to a tour of 

Bedford House in Brighton. This 

charming Regency dwelling (listed 

Grade II) was owned by Rattigan 

between 1961 and 1967, before he 

moved to Bermuda for the ýnal 

decade of his life.   

     Our visit was charmingly hosted 

by Luke Jeffers, who gave us a fasci-

nating description of the history of 

the house while taking us on a 

guided tour of the rooms.  The 

house is at 79 Marine Parade and 

many rooms have gorgeous views 

looking directly out to sea.  It was 

built between 1814 and 1824, and 

from around 1851 to 1911 was used 

as a boarding house for nobility 

and gentry taking the sea air.   

     It was split into þats for much of 

the ýrst half of the 20th century, until the artist Cecil 

Rochfort DôOyly-John bought the property in 1959 

and reinstated it into a single dwelling, before selling 

it to his friend Terence Rattigan.  The house was later 

sold three times before being bought by Luke Jeffers 

and Rob Bomont in 2016. 

     The house has been painstakingly restored and  

renovated by Luke and Rob.  Some members may  

recall visiting the house six years ago when it had just 

been purchased from Annie Hancock (Luke wrote an 
article for the Rattigan Version in July 2017).  It was 

in a very dilapidated state and the basement area was 

in effect a building site with a collapsed ceiling,      

requiring 18 monthsô renovation work.  The house has 

Luke Jeffers shows members around  
Bedford House in Brighton   

Report by Alison Du Cane 
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grating parody of Ian Paisley, some of them had 

got their pierrot ruffs the wrong way round, and 

one of them for some reason had forgotten to put 

his boots on; but nothing could diminish the   

pathos of the scene as each ran to his death ð or 

its bringing to life the fact that these enthusiastic,  

sixth-form boys were almost exactly the same age 

as those of their forerunners who had so eagerly 

joined up to ýght in the First World War and 

whose names were carved on the school war   

memorial.    

     Since that theatrical moment my thoughts on 

Remembrance Day have a sharpness and focus 

which they never quite had before. v 

Martin Amherst Lock 

ððððððððððððð 

T he most electric moment in recent history for me in a live theatre was during the open-

ing weeks of The Phantom of the Opera.   

     Michael Crawford had been ill and the full 

auditorium was in expectant moodðexpecting 

not to see the star, that isðand then, just before 

curtain up. an announcement came over the  
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I TôS very easy when youôre directing a play to 

become so bogged down in practicalities that 

you lose sight of the wood for the trees.  So it was 

with a school production I was directing of Oh! 
What a Lovely War. 
     The antiquated contraption for projecting     

images onto the cyclorama didnôt work, the band 

parts were full of errors, and the steeply raked set I 

had designed to represent a circus was proving to 

be way beyond the schoolôs DT departmentôs tech-

nical expertise.  

     In almost no time the dress rehearsal was upon 

us and for much of it I seemed to be spending  

longer glancing down at the pad on which I was 

feverishly scribbling notes than looking at the   

actual stage.  And then suddenly a particular scene 

grabbed my attention;  I put my pen down and was 

spellbound.   

     It was a simple scene:  ýve lads from an Irish    

regiment each in turn climb out of the trenches 

and over the top to be mown down by a German 

machine gunner.  The actorsô óIrishô accents as they 

called out to their comrades that they were on 

their way wandered from soft southern burr to a 

Memorable theatrical moments 

To mark the retirement from the Committee of Michael Wheatley-Ward, the Committee and our 

Founder hosted a lunch at the Garrick Club in October, during which the conversation turned to 

memorable theatrical moments that have stayed in the mind long after the actual performance. Each 

of those present then recounted a memory of their own and all of them will be published in this 

newsletter.  We begin in this issue with the memorable moments described by four of the attendees. 

Others will follow! And if members feel moved to contribute their own memorable momentsñor 

indeed theatrical anecdotes as per last issueñthe Editor will be delighted to hear from you! 
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 aside.  I suspected that I had lost something valua-

ble in acquiring my polished RP.  This production 

moved me more than any I have ever seen.   

     Additionally, the evening coincided with Mr 

Priestleyôs 80th birthday and the great man came 

onto the stage after the performance, with óLarryô, 

who made a magniýcent speech. Unforgettable. v 

Barbara Longford 

ððððððððððððð 

T wo moments came to mind: the ýrstðand 

always the ýrst I think ofðthe RSCôs Nicholas 
Nickleby in 1980, all eight and a half hours of it.  

Sublime ensemble playing with a cast including 

Roger Rees, David Threlfall (unforgettable as 

Smike), Ben Kingsley, Bob Peck and Edward 

Petherbridge (a deýnitive Newman Noggs).   

    The second is a production of Brechtôs The     
Resistible Rise of Arturo Ui in Manchester in 1975 

(in which I appeared, as it happens).  You know 

the storyðitôs a ýerce parable about the rise of   

Nazism as portrayed by the world of Chicago gang-

sters.  At the end, Ui is triumphant and swastikas 

are everywhere.  For the curtain call we all came 

on with white-painted faces and simply stood in 

position and stared into the audience, the implica-

tion being that we were all dead ghostly ýgures.  

Total silence.  For minutes, it seemed.  But proba-

bly about twenty seconds in reality.  Then the 

dawning on the audience that this was the end, 

and the storm of applause and cheers that erupted.  

We still took no bow but silently drifted off the 

stage one by one, the applause continuing.  Magic.  

Note:  The barman in the background of the photo is a 
young John Caird, later co-director with Trevor Nunn of  

the RSCõs ôõNicholas Nicklebyó.  v      Ed. 

public address system.  Was someone else off as 

well?  The leading lady Sarah Brightman, perhaps?  

What a disappointment that would be.  

     But no.  The announcement was that Michael 

Crawford would, after all, be playing the Phantom 

at that matinee.  I cannot describe the reaction of  

the audience except to say that it was a kind of 

silent rush of electricity felt by all.  And what a 

performance it was.  v 

Michael Wheatley-Ward 

ððððððððððððð 
 

I t was 1974 and Iôd recently become a Produc-

tion Assistant in BBC Radio Drama at the old 

Broadcasting House in Portland Place.  As well as     

having the required qualiýcations, in those days I 

was only accepted into the BBC because, in      

addition, I spoke RP ñreceived pronunciationò. 

     I was raised in Yorkshire and had always loved 

the work of J B Priestley, his novels in particular 

(Lost Empires is high on my list of favourites).  

His play Eden End was on at the then National 

Theatre at the Old Vic.  It is set in Yorkshire just 

before the outbreak of the First World War but 

was ýrst produced in London in 1934.   

     This 1974 production was directed by Laurence 

Olivier and his wife Joan Plowright played the 

leading role of the estranged daughter who had 

left the family home to pursue an acting career. 

Her husband was played by Michael Jayston and 

her admirer by Geoffrey Palmer. 

     Joanôs acting was outstanding, warm and char-

ismatic.  But what really brought tears to my eyes 

was that Joan, a Yorkshire girl herself, was speak-

ing with the accent that I had been obliged to cast 

Arturo Ui, Contact Theatre, Manchester, 1975  

M
i
c
h
a
e
l
 
C
r
a
w
f
o
r
d
 
a
s
 
t
h
e
 
P
h
a
n
t
o
m
,
 
1
9
8
6

 



 
4 

 

Then lunch, then to the Orange Tree across the 

road for a glorious production of Goldsmithôs 

She Stoops to Conquer  updated by director 

Tom Littler to the 1930s.   

     The performances were all a joy, especially 

that of our VP Greta Scacchi (pictured centre) 
as Mrs Hardcastle.  She came and talked to us 

about the production over tea and cake after-

wards, which was the perfect end to a splendid 

afternoon.  v 

An Orange Tree afternoon  

A TTENDING a Rattigan Society AGM is a 

most civilised affair.  We all turn up in 

Richmond at a private room in a delight-

ful Italian Restaurant, Bacco, and have cups of  

coffee and general chatter before our Chairman 

and Secretary, Martin Amherst Lock, sets the ball 

rolling with a warm welcome; we then proceed to 

an entirely uncontested election (or re-election) of 

the committee and glide smoothly onward to the 

Society, Financial and Membership reports, all of 

which are as satisfactory as can be (though we 

could always do with a few more new  members).   

     Yours truly witters on for a bit about the news-

letter, exhorting those present to contribute  

memorable theatrical moments of their own, they 

(hopefully) having been inspired by pages 2 and 3 

of this issue, and then Martin takes up the baton 

again with future events and an update on the 

French Fund.   

     Having previously digested the good news that 

our Drama School Liaison Ofýcer, Michael Gaunt, 

had ýnally secured a home at RADA for Holly 

Hillôs generous donation (now rolled over into 

Ã2000) we then learn from Martin that there has 

been an absolute dead silence from RADA ever 

since.  Itôs so difýcult to give money away in these 

troubled times, it seems.  But we will persevere 

and hopefully a Rattigan production at RADA will 

see the light of day. 

     We hear the good news about the completion 

of the Rattigan Memorial refurbishment (see back 
page) and Lee Penhaligan expresses gratitude on 

behalf of the TR Charitable Trust that we held the 

monies donated in our bank account pro tem. 

Theatrical portraits galore 

In September, members were treated to a tour of the 

Garrick Club and its pictures, conducted by Sarah 

Hughes, and concluding in the Cocktail Bar where VP 

Geoffrey Wansell regaled us with some of the stories 

behind some of the famous faces.  The Garrick art  

collection consists of over 1000 paintings, drawings, 

sculptures and memorabilia and is the pre-eminent 

collection of British theatrical art in the world.  The 

Club Librarian Moira Goff also showed us several 

items relating to Rattigan, such as his page in the 

candidatesõ book, covered in signatures of support. 
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Regency staircase (presumably more elegant in style).   

But one can certainly imagine Terry making a grand 

entrance down the curved stairs to one of his soir®es. 

     While staying at Bedford House, Rattigan enter-

tained many famous guests including Vivien Leigh 

and Laurence Olivier (who had a house nearby) as 

well as Margaret Leighton.  As a close friend she   

attended many public events with Rattigan, helping 

him disguise the fact that he was gay.  To show his 

appreciation, Rattigan designated the back bedroom 

on the second þoor for her exclusive use.   

     The current master bedroom is also on the second 

þoor, but apparently when Rattigan lived there, he 

used what is now the drawing room (on the ýrst 

þoor) as his bedroom ï mainly so he could enjoy the 

wonderful views of the sea through the full-length 

windows.   It is a beautiful room although, as with the 

curved staircase, the reclaimed ñcorned beefò marble  

ýreplace (installed in the room by subsequent owners 

the Brenans) looks rather heavy, particularly in    

contrast to the dainty ýreplaces in the bedrooms on 

the second and third þoors.  However even without 

the large ýreplace the room would probably have 

seemed quite cluttered when Rattigan occupied it, as 

he had a four-poster bed and part of the room was sub

-divided to provide a bathroom and dressing room.     

     Visitors reported that when Rattigan was smoking 

in the bath he would chuck his cigarette stubs at the 

loo, but sometimes miss, leaving cigarette scorch 

marks on the þoor!   

     The study/library on the ýrst þoor, has its original 

ýreplace intact, and it is believed Rattigan wrote his 

play Man and Boy (1963) here, as well as various ýlm 

scripts.  We were shown a bust of Rattigan which was 

presented to Luke by former residents of the house, 

Rosie and Patrick Brenan (who bought the house 

from Rattigan and lived there from 1967 to 1988).  

Rosie was given the bust by a local antique shop  

owner, who said it had been brought in by a Bright-

on resident who told her Rattigan had given it to 

her one Christmas instead of a card!  This was one 

of many entertaining anecdotes recounted by Luke, 

which gave a very personal þavour to our tour of 

this delightful home.  Luke ýnished by offering us a 

delicious selection of tea and cakes, rounding off a 

truly memorable visit.   

     NB. Because Luke and Rob are about to move to 
the Cayman Islands, Bedford House is currently on 
the market, so this could be an opportunity for a 
dedicated fan with spare resources to acquire a 
home with Rattigan connections!  If the house does 
not sell, the owners may resume their AirBnB let-
tings, which could also provide a chance to visit the 
house.  In the past these lettings were only for the 
basement area of the house, but once the current 
owners are living abroad, they might decide to rent 
out the rest of the house.   v 

Lucy Briers says:  
òItõs completed!! 
There is now lovely 
green turf around the 
memorial which these 
photos donõt quite 
capture. I think there 
are a few finishing 
touches to be made, 
but itõs done. It really 
does look splendid 
and what an achiev-
ement itõs been for all 
of us and our gener-
ous donors.  Well 
done, all.  I do feel weõve done TR proud.ó And 
so say all of us.  v 

A day trip to Brighton 
Continued from front page 
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Memorial update 

Photo: Barbara Longford 
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     The play explores the relationships between the 

two couples and friends as the years have gone by 

and the pitfalls of age, falling out of love, raising 

questions like: were we ever really in love?  Did 

we make the wrong choice all those years ago?  

Are we happy now?  Is it too late to change? 

     Being a very British play, the big issues only 

emerge gradually, though there are some startling 

revelations along the way, particularly concerning 

the warm-hearted, faintly bohemian Marianne, 

engagingly played by Carol Ball.   

     While the play could be seen as depicting a   

depressing outlook on long-term marriage, there is 

plenty of wry and  affectionate humour along the 

way, especially in the menôs conversation, and the 

male roles are perhaps the more convincingly  

written.  Giles Cole is a  witty and observant play-

wright, cleverly revealing the foibles that afþict so 

many in later life, such as short-term amnesia,   

forgetting names and words, not to mention    

trouble in the bedroom.    

    The audience had an amusing time ýlling in the 

various gaps in Alfredôs memory, such as the name 

of a Scottish weatherman on TV, or fancy words 

like maudlin and sartorial.  Jeffrey Holland gave a 

splendidly nuanced and realistic portrayal of 

grumpy Alfred, skilfully illustrating the difference 

between occasional short-term memory lapses in 

Act 1, contrasted with his more profound difýcul-

ties in both remembering and articulating words in 

Act 3.   

     Graham Pountney managed to juggle two major 

roles as both director and cheeky Charlie.  I was 

impressed by the direction in the way it made use 

of the restricted space, particularly in the living 

room scenes.  There was a clever contrast in the 

way the men in the pub remained seated with 

their pints chatting mostly in the same place, 

whereas Marianne and Joan were shown as more 

restless, constantly moving around, changing seats, 

sitting on the þoor, going out to fetch drinks or 

snacks, attempting to leave, trying to do one of 

their dance routines from the past or imparting 

explosive disclosures.   

A 
LFRED, Joan, Charlie and Marianne are 

two married couples who have known 

each other for over 40 years, since the 

wives were in a dancing troupe together, and the 

men also worked together.  There seems no reason 

why their friendship and lives wonôt sink further 

into a comfortable rut.  But a change is coming 

which may upset the dynamics of the group for 

everé  [NB: Spoiler alerts!] 

     About a dozen members of the TRS (plus our 

President David Suchet) had a very enjoyable visit 

to see After All These Years, written by our very 

own newsletter editor Giles Cole.  The intimate 

setting of Jermyn Street Theatre proved the perfect 

place to perform this new play ï audience members 

felt they were right in the room, ýrst in Act 1 in 

the pub with the two husbands, then Act 2 in the 

living room with the two wives, as well as the con-

cluding Act 3 featuring both couples.   

The foibles of later life 
ôAfter All These Yearsõ reviewed by Alison Du Cane 

Carol Ball and Judy Buxton as Marianne and Joan, with Graham 
Pountney and Jeffrey Holland as Charlie and Alfred 


